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SUMMARIES 
On the Lost Second Book of Aristotle's Poetics 
Takehiko Tozu 
Since the Renaissance the treatise now known as the Poetics of Aristotle has been 
regarded only the surviving portion of a larger work, which contained the lost second 
book. Our attempt is to investigate the facts on which the belief in this loss of the second 
book is baseci. 
I have tried to deal impartially with all the evidence urged for the existence of the 
second book. The direct statement in the index of Aristotelian writings and various 
references wt.ich indicate that there was more than one book have been examined. 
In additic.n there are the matters that were presumed to have been in the Poetics, 
but not now found there, indicated by the cross-references to the Poetics : the promise 
about comedy, the ridiculous and the catharsis. I have investigated all these indications. 
But with an analysis of the various evidences individually, our investigation was 
concluded that while it was logically impossible to prove a universal negative, there was 
no reason for us to believe that there ever was a second book. 
Kaiho Yiisho's Style of Figure Painting 
Tsuneo TAKEDA 
Fukuro-J inbutsu, or "baggy figures", constitute the typical style of figure painting of 
Kaiho Yiisho (1533-1615). His "baggy figure" paintings may be classified into three 
different styles: shin, gyo, and So. It has been generally assumed that Yiisho learned 
the style of fukuro-jinbutsu painting after Liang Kai's genpitsu (abbreviated brushwork), 
which is in so style. . Yiisho's shin style, however, is a product of influence by Kano 
school. This shows that his style did not develop in the order of shin, gyo, and so, but 
was formed iildividually on each occasion. Therefore, it is not appropriate to have.. a 
fixed view coIDceming the stylistic development. 
